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® AMONG the many jobs the
Vari-typing department may be called on
to do, the job requiring the most ingenui~
ty is the one which calls for lines of
type running in various directions.
Typical of such jobs are maps, with
streets and highways to be identified,
mechanical drawings with ‘call-out’
identifications running around a circle or
other curved shape, direction charts
and diagrams such as lubricating charts
and operating instructions.

Sometimes the problem can be solved
by grouping all the copy.together and
Vari-typing it on a separate sheet. After-
ward, the individual words, lines, or
characters, are cut apart and pasted
into position as called for in the layout.

However, there is one factor in this
method which limits its use, and that is,
by pasting a strip over a drawing some
of the linework is concealed, The camera
then picks it up as a break in the draw=
ing. The problem of pasting down identi=
fying type matter without breaking up the
line drawing thus became a subject of
study. The results of the experiment and
research are discussed in this article.

ansparencies
.

The solution was obvious. The Vari-
typing for such paste-up jobs had ro
be done on some form of transparency,
such as cellophane. But, Vari-typing on
cellophane presented its own problems.

Research and experiment brought to
light a transparent substance known as
‘Lumarith.’ It is manufactured by the
Celanese Corporation of America and
sold through all good art supply stores.
The specifications of Lumarith to be
used with the Vari-Typer are—thickness
.002 and mat surfaced on one side, only.
The material can be purchased in roll
form and the size necessary for the job
can be cut from the roll as needed.

For Vari-typing on Lumarith use a
regular stencil backing sheet. It needs
the backing substance because of its
extreme lightness. Use a Vari-Typer Car-
bon Paper Ribbon No. 1225. Experiment
has shown this ribbon to be the best for
the job. Corrections on this subs:nnc_e
are very easy. Simply erase with a pencil
eraser—and as many times as you like.
The substance can stand it.

Now, type on this' sheet, composing
all the copy you need for the layout,

small type, large type and symbols, leav-
ing enough space between lines and
words for cutting them apart. When the
typing is done spray, lightly, with
Krylon to preserve the carbon against
smudging. The job is now ready for cut-
out and paste-up. For cutting, place the
transparency on a clean cardboard, and,
with a sharp knife of the 'Exacto’ type,
cut out the individual identifications
trimming close to the copy.

Next, coat the underside of the strips
thinly, with rubber cement, holding the
cut-out firmly with a pair of tweezers.
Mount the coated strips on to the draw-
ing, in the position desired. Note how
the line-drawing, underneath, shows
through the type clearly. It may be
necessary to maneuver the strip slightly.
This will avoid the confusion of the
lines in the drawing falling directly in
line with one of the characters or letters
on the transparency.

Photo shows use of the plastic overlay
in mounting down the cut-out strips.

When placed as desired burnish the
paste-down flat and smooth removing
any surplus rubber cement. The copy is
now ready for the camera, neat, clean
with not a single line of the drawing
obliterated.

There are times when the drawing
cannot have any paste-ups on it at all,
yet must be identified by type composi-
tion. To accomplish this is also an easy
task. Simply cover the drawing with a
sheet of transparent overlay, cellophane,
plastic or even the Lumarith itself. Tape
down securely with scotch rape so that
handling won’t change the position of
the overlay sheet.

Next, paste down the cut-out strips
on the overlay sheet as you would the
drawing itself. The camera will pick up
the line drawing and the pasted-up over-
lay as a single unit. Thus you accom-
plish the same purpose without, in any
way, pasting up the drawing.

This method is also valuable where
the type matter is to appear in the final
reproduction job as a second color. In
this case show register marks on the
outside borders of the drawing and over-
lay sheet. Paste up as described. Your
camera man will then make separate
negatives of the drawing and the overlay
so that in printing the second color, the
type will register on the drawing exactly
as you have it in the layour.

We would be glad to study any problem
you have for this process and make
recommendations accordingly.

The finished reproduction showing type
and drawing as a single unit of copy.
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headings by ‘paste-up’...!

® A NEW entry into the ever
expanding field of Cold-Type composi-
tion is an ingenious paste-up method
for the close simulation of fine, ex-
pensive hand-lettering.

For ordinary headline work, such as
the heads and sub-heads in this issue
of the Anvil, any number of paste-up
methods can be successfully used. Such
methods as Fototype, Headliner and
Artype are today supplying a tremendous
amount of head composition and the
choice of type styles within each me-
thod is constantly widening.

Hang lettering, however, is pure
luxury in the field of printing and is
used principally where specific effects
must be achieved which ordinary foundry
type styles cannot match.

While the standard type styles in the
ordinary paste-up methods can, them-
selves, be worked with greater flexibili-
ty—such as pasting up in circles and
curves—the individual mood, conveyed
by hand-lettering, is not approached.

The distinctive appearance of hand-
lettering is often preferred by the ad-
vertising man—but—almost equally often,
hand lettering is by-passed because of
its extremely high cost, and regular
standard type designs are substituted.

Hand-lettering effects have been
imitated by foundry types but not always
with great success. Take, for example,
the script types. The letter "o’ and the
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A few of the styles now available in
this system of paste-up type fonts.

letter ‘s’ could never be united in foundry
type because the completed character
‘o’ ends atr the top while the adjoining
characters begin at the bottom. Thus, a
noticeable break appears at this point
in foundry type composition.

Now, however, we have a new and in-
genious answer to the problem of achiev-
ing a band-lettered effect by the paste-
up method.

A six-word or twenty-four-letter-line produced with only mine units of paste-up.

Note the difference between foundry type
and unitized lettering where characters
must join each other.

The problem was solved by John C.
Greig, designer of Unitized Lettering.
He simply pre-printed the characters of
the hand-lettered font in combined form,
in the most frequently used combina-
tions or words. For example—the word
‘quickest’ would be composed by cutting
out the pre-formed word ‘quick’ and the
syllable ‘est,’ and joining them together
using the blue guide lines for alignment.
The final appearance of this paste-up
method is unmistakably that of hand-
lettering—at a cost differential that
promises a lively business for ‘Unitized
Lettering' fonts in all their styles.

The author of the system made ex-
tensive studies of word formations and
came up with the nearest thing to a
formula for ‘pre-fabricating’ words.
Selecting the most frequently used com-
binations and words he arranged them in
alphabetical order, intact, and printed
them on vellum sheets, 12 x 10 inches.
A pgenerous ‘supply’ of prefixes and
suffixes, prepositions, conjunctions,

ABOVE: Specimen words showing the
multiple units forming them.

articles, etc., make paste-up easy. Capi-
tals, numerals and puncruations are also
provided. Mr. Greig figures the cost of
the finished hand-lettered effectamounts
to about one or two cents a word. To
the advertising man who has bought hand
lettering from the artist this price is
somewhat of an amazing accomplishment.
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A ‘font’ of unitized lettering, Note the
many combinations forming the units.
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THIS IS A SPECIMEN OF TWELVE POINT
News Gothic Condensed Style (by Coxhead), leaded two
points. The new census gives us a new sense of proportion.
We are a growing nation both in population and wealth. With
it looms up a new problem, space. Whither are we growing?

THIS IS A SPECIMEN OF TWELVE POINT
Cramer Italic, leaded two points. This is the first of
a series of original type faces for “‘cold type’’ com-
position designed by Bently Raak. Based on sound
tradition but with freedom from formalism, this face

THIS IS A SPECIMEN OF THE TWELVE
Point Garamond Bold Style (by Coxhead), leaded two
points. This beautiful face was first designed in the
middle of the Sixteenth Century. Despite its antiquity
it remains a popular face in great demand even today.

THIS IS A SPECIMEN OF TEN POINT
Modern Roman Style (by Coxhead), leaded two points.
Typography is architecture and the typographer is the
architect. The building bricks he uses are the type
faces and the mortar is the spacing he selects for his

THIS IS A SPECIMEN OF THE TEN POINT
Bell Gothic Style (by Coxhead), leaded two points. The
clean vigorous quality of the Sans-Serif letter is the delight
of the advertising lay-out man. Where the advertising man
wants to convey a feeling of strength and simplicity the
Sans-Serif type is employed in the typographic layout. The

THIS IS A SPECIMEN OF THE TEN POINT
Bookman Italic Style (by Coxhead), leaded two points.
Typography is architecture and the typographer is the ar
chitect. The building bricks he uses are the type faces and
the mortar is the spacing he selects for his composition.
His blueprints are called layouts and his type rule is his
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THIS IS A SPECIMEN OF THE EIGHT POINT
Modern Roman BStyle (by Coxhead), leaded two points.
Typography is architecture and the typographer is the ar-
chitect. The building bricks he uses are the type faces
and the meortar is the spacing he selects for his composi-
tion, His blueprints are called layouts and his type rule is
his stock of drafting instruments, The typographer is

THIS IS A SPECIMEN OF THE EIGHT POINT
Bookman Italic Style (by Coxhead), leaded two points, Typogra-

phy is architecture and the typographer is the architect. The
building bricks he uses are the type faces and the mortar is the
spacing he selects for his composition. His blueprints are called
layouts and his type rule fs his stock of drafting instruments.
The typographer is versatile for his is both artist and technician.

THIS IS A SPECIMEN OF EIGHT POINT SANS-SERIF
Medium Condensed Style (by Coxhead), leaded two points. The new
census gives us a new sense of proportion. We are a growing nation both
in population and wealth. With it looms up a new problem, space.
Whither are we growing? Apartments become apartmenettes, kitchens be-
come kitchenettes, restaurants become luncheonettes. This new suffix
describes the new architecture of the latter half of the twentieth century.

THIS IS A SPECIMEN OF THE SIX POINT BOOKMAN
Italic Style (by Coxhead), leaded two pointa. Typography is architecture
and the typographer is the architect. The building bricks he uses are the
type faces and the mortar ia the spacing he selects for his composition.
His blueprints are called layouts and his type rule is his stock of draft-
ing instruments., The typographer is versatile for his is both artiat and
technician, The hard unyielding rules of mathematics must be combined
with the unfettered movement of lines, masses and spaces. The extremes
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Superior and Inferior Figures
Complete Fractions

Solidus and Denominator
Math Signs

Superior and Inferior Figures
Complete Fractions

Solidus and Denominator
Mathematical Signs

Superior and Inferior Figures
Complete Fractions

Solidus and Denominator
Mathematical Signs




® FIRST...and always first...
begin your layout-plans with ruled mar-
gins, No matter what goes into your copy
the margins must be the retainer of your
layout. Poorly planned margins will
mean a poor layour,..no matter how good
your copy may be.
Margins function for a layout much the
same as a frame functions for a picture.,.
And...in a very large sense, you are

framing a picture...a picture of typogra-
phy...with margins.

Margins should be approximately the
same at top and sides but wider at the
bottom. This rule is premised on the
optical illusion of center...that is...that
the eye places the center of any rec-
tangle slightly above the mathematical
center, This is known as the Golden Rule
of Placement. Look at the title page of
any book. Note how the main title is al-
ways above the actual center. If it were

in the mathematical center the copy
would appear ‘'dropped.’’

Don’t crowd your copy too close to
the edges of the paper. Be generous
with margins wherever expedient. Copy,
too close to the edge makes it appear as
though the paper were carelessly trimmed.
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Which is the better looking ‘center’...?

In book work the rule of margin place-
ment varies somewhat because considera-
tion must be given to the appearance of
the opened book. A book opened flat
blends the two pages into a single lay-
out and all margins combine to form a
single unit.

But when the book is opened flat.....

Suppose you had laid out the individu-
al pages with margins, top and sides,
about equal. When the book is opened the
margins at the center binding will com-
bine to form a particularly wide space,
throwing the whole layout out of balance.

Accordingly, the good typographer, in
planning the pages of the book skimps
margins at the binding edge. Thus when
the book is opened flat all the running
margins of top, sides and center appear
pleasingly uniform.

If you have a booklet job to do, with
many pages, here's a tip on preparing
the margins. First, lay out a double page-
spread ruled up exactly as you want it...
margins on top, sides, center and bottom.
Then, take a quantity of sheets exactly
the same size as your master margin
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Which is the better page ‘center’....?

layout, stacking them evenly with the
layour on top. Take a pin or some other
sharp instrument and perforate ac the
intersecting lines of your layout, as
deeply as you can. Now, these pin holes
will be your guide in ruling up the mar-
ginal lines of your layouts. Every page

+ v+ Cenler margins add up to one unit,

will thus be ruled uniformly.

When planning for a page of several
columns of type remember that the white
spaces between the columns can, in
themselves, act as ruled dividers in
separating the columns. Therefore, it is
not always necessary, where you have a
page of several columns, to rule divid-
ing lines. The flow of white space
running vertically is an effective sepa-
rator. Too frequently a ruled line tends to
pull the type together rather than separate
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The rules may not always be necessary.

the galleys of type. Look at the greatly
reduced specimens on this page. Note
how white space seems to accentuate
the separation of the columns. Note how

A layout that is not carefully ruled up
first may result in a finished job like this,

White space can act as a good divider.

the ruled lines mass them together.
Actually, the width of the columns and
the area between them is exactly the
same in both—bur—what a difference.

Good typography starts with carefully
planned and clearly ruled margins.

The unused margin space can fre-
quently be exploited by the ''Bleed’
method. In this method the illustrations
are permitted to run off the margins,
clear to the edge of the paper. However,
careful planning is necessary to get the
proper effect so as to avoid a ''noisy”’
layout. A general rule to follow is....if
the illustration is too big to be reduced
into the column width then let it run
clear off the page. An oversize illustra-
tion that merely juts into the margin
tends to make the columns appear some-
what crooked. The extra space reserved
as margin area can be successfully ex-
ploited as illustration area without in-
juring the smoothness of your layout.
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This 'bleed’ will give you 15 more lines
of copy with same size pbotos.

Are they mad
at each
other?

Why not
bhave them
face to face?

Another ‘layout-casualty’ is the por-
trait picture. Frequently, house organs
will show pictures of individuals. Some-
times they are placed haphazardly with
unwanted effects. For example...two in-
dividuals will be placed so that they
appear to be turning their backs on each
other. While they may be separate pic-
tures still the illusion exists of impolite-
ness. A rule to follow is, have the sub-
jects face each other...or have them
looking info the page. Try these arrange-
ments in your next layout, calling for
individual pictures. You'll see a great
difference.

And, always a good tip—when you look
through a book, catalog or magazine
take special note of the relative arrange-
ment of type and illustrations. You may
find some helpful and revealing ideas.
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® WHY NOT send your individual problems in Vari-Typography to
us. Perhaps we can help you. Or—if you like—send us some printed jobs which you have already
produced, for helpful criticism and suggestions. The Editorial Staff of the ANVIL has already
received many letters asking for frank criticism of a Vari-Typed job or for help in solving a
problem in layout and typography. Now, this invitation is issued to all Vari-Typists. You are
welcome to use this service. Of course, there is no obligation, glad to do it.






